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SUNUŞ 

“Uluslararası Hisarlı Ahmet Sempozyumları” Kütahya Güzel Sanatlar Derneği öncülüğünde ve 
Çanakkale Onsekiz Mart Üniversitesi Devlet Konservatuvarı yönetiminde sürdürülüyor. Sempozyum;  
Hisarlı Ahmet, Değişen Toplumda Kültürlenme ve Kültürleşme, Müzik Algısı, Müzik Nereye Gidiyor?, 
Şehir ve Müzik, Müzik Dinleme ve Çalgı Performansında Ses-Tını-Algı Bileşenleri, “ Müzik ve Terapi, 
Müzik-Medya ve Teknoloji, Müzik Teorileri, İnsan Yaşamında Müzik Müzikte Yeni Yönelimler, gibi 
farklı temalarla bilim insanlarını bir araya getirdi. 12. Sempozyum ise 9-12 Haziran 2022 tarihlerinde 
“hibrit” olarak gerçekleştirildi. Sempozyum; nitelikli bildiri sunumlarının yanında; konser, konferans, 
söyleşi, panel ve farklı temalardaki sergiler ile saygıdeğer Kütahya halkının kültürel yaşantısına önemli 
yer edinerek, ülke ve dünya müzik bilimine de katkı sağlamaktadır. Sempozyumumuz için bugüne kadar 
gelmesinde ve halen nitelikli olarak sürmesinde katkıları olan tüm paydaşlarımıza canı gönülden 
teşekkür ediyoruz.  

FOREWORD 

“International Hisarlı Ahmet Symposiums” are being held under the leadership of Kütahya Fine 
Arts Association and under the management of Çanakkale Onsekiz Mart University State Conservatory. 
Symposium brought scientists together with different themes such as, Hisarlı Ahmet, Acculturation and 
Enculturation in a Changing Society, Music Perception, Where Is Music Heading For?, City and Music, 
Sound-Tone-Perception Components in Listening to Music and Instrument Performance, Music and 
Therapy, Music-Media and Technology, Music Theories, Music in Human Life, New Tendencies in 
Music. 12th Symposium was held on 9-12 June 2022 as “hybrid”. In addition to the presentations of 
symposium qualified papers, concerts, conferences, conversations, panels and exhibitions with different 
themes by taking an important place in the cultural life of the respected people of Kütahya and it also 
contributes to the country and world music science. We sincerely thank all of our stakeholders who have 
contributed to our symposium so far and still being held qualified. 

Mustafa Kemal ALTINSOY 
Kütahya Güzel Sanatlar Derneği Başkanı 

President of Kütahya Fine Arts Association 
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TEŞEKKÜR 

Uluslararası bir etkinliği 12 yıldan beri aralıksız sürdürmek bir başarıdır. Sempozyumun desteğini 
esirgemeyen Kütahya ili valilerimize, belediye başkanlarımıza, paydaş üniversitelerimizin rektörlerine, 
valilik ve belediye il kültür müdürlerimize, il milli eğitim müdürlerimize, Kütahya Ahmet Yakupoğlu 
Güzel Sanatlar Lisesi müdürlerimize, Kütahya Ticaret ve Sanayi Odası Başkanlarımıza, 
konservatuvarlarımızın yönetim kurullarına, bilim kurulu başkanları ve üyelerine, düzenleme kurulu 
üyelerine, iş insanlarına ve ana sponsorumuza canı gönülden teşekkür ediyoruz.  

Sempozyumda sadece bildiri sunumları yapılmıyor. Bildirileri ile katılan değerli bilim insanları 
yanında; konser veren ve eserleri sergilenen sanatçılarımıza, atölye, panel, konferans, söyleşi vb. 
etkinlikler ile yanımızda olan müzik bilim insanlarına canı gönülden teşekkür ediyoruz.  

THANKS 

Continuing an international event for 12 years without interruption is an achievement. We 
sincerely thank our Kütahya governors, mayors, rectors of our partner universities, governorship and 
municipality provincial culture directors, provincial national education directors, Kütahya Ahmet 
Yakupoğlu Fine Arts High School directors, Heads of Kütahya Chamber of Commerce and Industry, the 
administrative boards of our conservatories, the heads and members of the science boards, the members 
of the organizing committee, business people and our main sponsor for their unwavering support for 
the symposium.  

Not only paper presentations are made at the symposium. In addition to the valuable scientists 
who participated with their papers, we sincerely thank our artists who gave concerts and exhibited their 
works, and the music scientists who stood by us with activities such as workshops, panels, conferences, 
conversations. 

Sempozyum Yürütme Kurulu 
Symposium Executive Board 
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NEDEN KÜTAHYA / NEDEN HİSARLI AHMET? 

Kütahya 
Sanatı yaşamlarında etkin bir unsur olarak gören Frigler, Kütahya’yı başkent ve kültür merki 

yapmış Germiyanoğulları, Kütahya’nın “şehzadeler şehri” olarak anılmasına yön veren Osmanlı Devleti 
ve nihayetinde Türkiye Cumhuriyeti…  

Kütahya, üç bin yıllık bir tarihin izlerini üzerinde taşıyan kadim bir Anadolu şehridir.  
Ezop’tan Porsuk Bey’e, Hezar Dinari’den Yakup Bey’e, Şeyhî’den Evliyâ Çelebi’ye ve Âşık 

Sırrı’dan Pesendî’ye yüzlerce sanatçı ve sanat dostu Kütahya’da yetişmiş ve bu coğrafyaya nice eserler 
kazandırmışlardır. . 

Mevleviliğin Konya ve Afyon’dan sonra üçüncü merkezidir. 
Evliya Çelebi Germiyan Beyi II. Yakup’un (1387/1429) çok iyi saz çaldığından ve Çöğür adı 

verilen sazın mucidi olduğundan bahseder. Kütahya ilinde Çöğürler adlı bir yerleşim yerinin olması da 
dikkat çekicidir. 

Türk halk müziği içerisinde, ezgi ve ölçü çeşitliliği, konu zenginliği ve seslendirmedeki üslup 
özellikleri bakımından Kütahya türkülerinin büyük bir değer ve önem taşıdıkları görülür. Klasik Türk 
Müziği karakteri ve etkisi oldukça hissedilir. 

WHY KÜTAHYA? / WHY HISARLI AHMET? 

Kütahya 
The Phrygians, who see art as an active element in their lives, Germians, who made Kütahya 

the capital and cultural center, the Ottoman Empire that guided Kütahya to be remembered as the "city 
of princes" and finally the Republic of Turkey. 

Kütahya is an ancient Anatolian city bearing the traces of a three-thousand-year history. 
Hundreds of artists and art friends, from Aesop to Porsuk Bey, from Hezar Dinari to Yakup Bey, 

from Şeyhî to Evliyâ Çelebi and from Aşık Sırrı to Pesendî, grew up in Kütahya and brought many works 
to this geography. 

It is the third centre of Mevleviyeh, after Konya and Afyon. 
Evliya Çelebi mentions that Germian governor Yakup Bey (1387/1429) played the reed very 

well and that he was the inventor of the instrument called Çöğür. It is also noteworthy that there is a 
settlement called Çöğürler in Kütahya. 

In Turkish folk music, it is seen that Kütahya folk songs are of great value and importance in 
terms of the variety of melodies and measures, the richness of the subject and the stylistic features of the 
vocalization. The character and influence of Classical Turkish Music is quite felt. 

Hisarlı Ahmet (1908-1984) 
Birçok Kütahya türküsü Hisarlı’dan derlenmiştir.  
Hisarlı’nın farkı; Kütahya türkülerini kendine has yorumuyla icra etmesidir.  
Onun yorumuyla derlenen türküler bugün Türk halk müziğinin en seçkin eserleri arasında görülür. 
Hisarlı, öğrenmeye ve öğretmeye açıktır. 
Devrindeki tüm saz ve söz ustalarından yararlanmıştır. 
Bir rivayete göre de ustası dülgerlerin Hüseyin’dir 
İşinde ciddidir ve prensipleri vardır.  
Türküler doğru okunmalı, türkü gecelerinde istekte bulunulmamalı, etkinlik zamanında 

başlamalıdır. 
Hisarlı Ahmet (1908-1984) 
Many Kütahya folk songs have been compiled from Hisarlı. 
The difference of Hisarlı; is his performance of Kütahya folk songs with his own unique 

interpretation. 
The folk songs compiled with his interpretation are among the most distinguished works of 

Turkish folk music today. 
Hisarlı is open to learning and teaching. 
He benefited from all instrument and word masters of his time. 
According to a rumour, his master is Hüseyin of the carpenters. 
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He is serious about his job and has principles. 
Folk songs should be read correctly, no requests should be made in folk song nights, the event 

should start on time. 

Neden Hisarlı Ahmet Sempozyumu? 
Geleneksel Türk halk müziğimizin en seçkin eserleri arasında yer alan ve “türkülerimizin 

senfonileri” olarak adlandırılan Kütahya türkülerinin en önemli yerel sanatçılarından biridir Hisarlı 
Ahmet. 

Kütahya denince türküleri, Kütahya türküleri denince ise «Hisarlı Ahmet» akla gelmektedir. 
İsminin böylesi nitelikli bir bilimsel etkinlikte anılması çok önemlidir. 

Why Hisarlı Ahmet Symposium? 
Hisarlı Ahmet is one of the most important local artists of Kütahya folk songs, which are among 

the most distinguished works of our traditional Turkish folk music and called "symphonies of our folk 
songs". 

When Kütahya is mentioned, folk songs come to mind, and when Kütahya folk songs are 
mentioned, "Hisarlı Ahmet" comes to mind. It is very important that his name is mentioned in such a 
qualified scientific event. 

Sempozyumun Önemi 
Binlerce yıllık tarihi ile Kütahya dünyaca tanınacaktır.     
Kütahya dünyanın “önemli sanat sempozyumu” olan şehirlerinden biri olarak akla gelmesinde 

yardımcı olacaktır. 
Kütahya'nın ve bölgenin sosyal, kültürel ve ekonomik gelişmesine katkı sağlayacaktır.  
Somut olan ve somut olmayan kültürel miraslara sahip çıkılacaktır.  
Yerel halk ile; üniversiteler, sivil toplum kuruluşları daha çok işbirliği yapacaklardır.  
Sanat eğitimi alan gençlerin ve sanat eğitimcilerinin sempozyumda bir araya gelmesi yeni ve 

özgün projelerin gelişmesini sağlayacaktır. Özellikle çocuk ve gençler nitelikli konserler 
izleyebileceklerdir.  

Alanında yetkin müzik bilim uzmanları bir araya gelecek bilgi, tecrübe ve üretimlerini paylaşma 
imkânı elde edeceklerdir.  

Importance of the Symposium 
With its thousands of years of history, Kütahya will be known to the world. 
It will help Kütahya to come to mind as one of the world's "important art symposium" cities. 
It will contribute to the social, cultural, and economic development of Kütahya and the region. 
Tangible and intangible cultural heritages will be protected. 
With the local people, universities and non-governmental organizations will cooperate more. 
The gathering of art trainees and art educators in the symposium will enable the development of 

new and original projects. Especially children and young people will be able to watch qualified 
concerts. 

Competent music science experts will come together and have the opportunity to share their 
knowledge, experience and productions. 

Uğur TÜRKMEN
Düzenleme Kurulu Başkanı

Chair of Organizing Committee 
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AMAÇ VE KAPSAM 
 

Antonio Vivaldi'nin “Dört Mevsim” ile yarattığı ses manzaralarının duygulanımları, Claude 
Debussy'nin “Karda Ayak İzleri”ndeki empresyonist imajları, Olivier Messiaen'in ornitolojik “Egzotik 
Kuşlar” ses kayıtları mimetiği ve Sainkho Namtchylak'ın “Üvey Şehir”inde ses bulan Altay-Sayan 
ekolojik bölgesi, iklimin müzik tarihi ve müzik stilleri spektrumunun bir parçası olduğunu gösteriyor. 
Coğrafi özellikler, ekosistemler ve yaşamı etkileyen belirli atmosferik koşullar kümeleriyle ilgili 
temalar, müzikal ilhamda gözlemlenen, dinleyicide düşünce ve duyguları tetikleyen referanslardır. 

Ancak bu ilham verici kaynak XXI. yüzyılda büyük ölçüde değişime uğramıştır. Aşırı tüketim ve 
sera gazlarına dayalı ekonomi, Dünya gezegenini bilim insanlarının beklediğinden çok daha hızlı bir 
süreç içinde* gelecek nesil insan toplumları için geri dönülemez bir acil iklim durumuyla yüz yüze 
getirecektir**. İklim değişikliği, uluslararası politik platformların (Hükümetlerarası İklim Değişikliği 
Paneli, Kyoto Protokolü, Paris İklim Anlaşması, Dünya Ekonomik Forumu) ana konusu ve maddesi 
haline gelerek başlıca küresel sorunlar listesine girdi. İklim değişikliğinin etkilerini azaltma ve bunlara 
uyum sağlama çabaları, insanlığın yaşam tarzı ve davranışlarında köklü değişikliklere sebep olacağı için 
salt bir çevre sorunu olarak görülmemelidir. 

On yılı aşkın bir süredir; Değişen Toplumda Kültürlenme ve Kültürleşme, Müzik Algısı, Müzik 
Nereye Gidiyor?, Şehir ve Müzik, Müzik Dinleme ve Çalgı Performansında Ses-Tını- Algı, Müzik ve 
Terapi, Müzik Medya ve Teknoloji, Müzik Teorileri, İnsan Yaşamında Müzik ve Müzikte Yeni 
Yönelimler temalarıyla yerleşik olan insana ve topluma odaklanma geleneğinin ardından, Hisarlı Ahmet 
Sempozyumu 2022 yılı için Müzik ve İklim konusunu belirledi. 

Büyük küresel zorluklardan biriyle yüzleşmeyi amaçlayan 12. Uluslararası Hisarlı Ahmet 
Sempozyumu tüm akademisyenleri disiplinlerarası ve disiplinlerüstü eleştirel iletişimi güçlendirici bir 
yaklaşımla iklim sorunları karşısında müzisyenlerin rolü ve müziğin nesillerarası değişime yardım 
olanakları konularına katkıda bulunmaya davet etmekten onur duyar. 

 
*Ripple, W. J., et al (2021). World Scientists’ Warning of a Climate Emergency 2021, BioScience, Vol. 70/1, 8-12 
**Steffenet, W., et al (2018). Trajectories of Earth System in the Anthropocene, Procedings of the National Academy of 
Sciences 115, 8252-825 
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AIM AND SCOPE 
 

The affections of soundscapes created by Antonio Vivaldi (The Four Seasons), the impressions 
imagined by Claude Debussy (Footsteps in the Snow), the mimesis of the ornithological sound records 
by Olivier Messiaen (Oiseaux Exotiques), the Altai-Sayan ecoregion expressed by Sainkho Namtchylak 
(Stepmother City) show that climate is present in the spectrum of styles and music history. Geographical 
characteristics, ecosystems and themes related to sets of specific atmospheric conditions that exert 
influence on the life are references observed in musical inspiration, that trigger thoughts and emotions 
in the listener. 

However, this source of environmentalist incitement drastically change in the twenty-first 
century. Caused by overexploration and greenhouse gases-based economy, the planet Earth faces a 
climate emergency that is accelerating faster than scientists expected*, and whose situation may be 
irreversible for the next generations of the human societies**. Climate change entered the list of major 
global problems becoming subject and clause of world politic meetings (Intergovernmental Panel on 
Climate Change, Kyoto Protocol, Paris Agreement, World Economic Forum). Efforts to mitigate and 
adapt for the impacts of the climate change should not be seen as a mere environmental problem, as it 
will be implemented with radical changes in the lifestyle and behavioural of humanity. 

Following the tradition of focusing on human and society established for over a decade 
(Acculturation in a Changing Society, Music Perception, Where is Music Heading for?, Music and City, 
Sound-Timbre-Perception, Music and Therapy, Media and Technology, Music Theory, Music in Human 
Life, New Tendencies in Music) the Hisarlı Ahmet Symposium determines Music and Climate as the 
edition of the year 2022.  

Aims to face one of the greatest global challenges, seeking to understand the role of musicians 
in the face of climate problems and how music can help in this intergenerational change, the 12th Hisarlı 
Ahmet International Symposium are honored to invite all academitians to contribute in a 
multidisciplinary approach reinforcing critical communication within and across disciplines. 

 
*Ripple, W. J., et al (2021). World Scientists’ Warning of a Climate Emergency 2021, BioScience, Vol. 70/1, 8-12 
**Steffenet, W., et al (2018). Trajectories of Earth System in the Anthropocene, Procedings of the National Academy of Sciences 
115, 8252-8259 
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The Sovereignty of the Planet  
Lilian Maria Tonella Tüzün 

State Conservatory of Anadolu University  
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Abstract 
Since the industrial revolution, nature has been treated as a commodity that exists for 

the benefit of the capital profit. Along with the collapse of the climate crisis of this century, the 
term Ecocene appears with the proposal to bring Homo Sapiens closer to nature by developing 
technologies called green and energy called clean. The need to conceive more sustainable 
models of production, consumption and economy to meet the basic needs of the mankind 
growing population are arguments for the defense of the planet. And preservation of the system 
itself. From a hermeneutic interpretive methodology, the study analyzes how the human 
leadership has dealt with the rights inherent to ecosystems, species and jurisdictions around 
the planet, and ultimately, synthesizes the relationship between the rights with nature and the 
role of music in climate crisis.  

Keywords: Antropocene, Homo Sapiens, Capitalism, Climate crises, Music. 

INTRODUCTION 
 Global climate change must be considered urgently by all nation as the most urgent 
problem facing humanity on the planet. The gravity of global warming can be observed in the 
high atmospheric temperatures and severe natural disasters specially over the past two decades. 
Both high temperatures and natural disasters are consequences of human behavior within the 
capital system. Based on the observation that human impacts have so profoundly modified the 
production and consumption of essential planetary processes, a new geological period is being 
proposed by scientists: the Anthropocene (Steffen et al., 2018: 8252). The Anthropocene could 
be said to have started in the late eighteenth century, when analyses of air trapped in polar ice 
showed the beginning of growing global concentrations of carbon dioxide and methane 
(Crutzen, 2002: 23). In the two hundred and thirty years since the French Revolution, nature 
has been treated as a commodity that exists largely for the benefit of people 
(harmonywithnatureun.org), and, the demoeconomic growth – world economy, per capita 
income and world population – has been greater than that of the entire period of the previous 
two hundred thousand years since the rise of Homo Sapiens. But all human growth and 
enrichment occurred at the expense of the shrinking and impoverishment of the environment, 
and the set of anthropic activities went beyond the planet's biocapacity (Alves: 2020). In other 
words, humans have developed the capacity and willingness to threaten the existence of all life 
on the planet (Allen, 2022: 94). Thus, the human beings are faced with a situation never 
experienced before, however, without the collective awareness of changes, which leaves the 
planetary future without perspectives.  

Casey (2018) states that the development model and demoeconomic growth are the real 
causes of the current climate and environmental crisis, and, Alves (2020) completes that the 
utopian idea of a harmony between population and development is turning into a dystopia, as 
sustainable development has become an oxymoron. Within this context, Albrecht (2020, p. 10) 
asserts that the aestheetic language and symbols that have envolved from generation to 
generation will have diminishing relevance and traction with respect to how human should live 
for the future. It is because the languages have substantially envolved in the Holocene, an eleven 
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thousand-year period of relative climatic and environmental stability and predictability. Still 
Casey (2018) criticizes climate change, blaming human selfishness for turning the only 
planetary home into a spherical garbage dump, and, continues saying that all people have 
jumped on the global warming bandwagon. So, if human beings do not have recent evolutionary 
experience of rapid global-scale environmental change, if all cultures in all parts of the world 
are now experiencing something new, and, as such, the language does not contain concepts and 
words for the new experience  (Albrecht, 2020: 10), it can be concluded that new aesthetic and 
symbolic concepts should also be adjusted in a new form of language as a consequence of 
climate change. And, art can be a good suggestion for the manipulation of new ideas. 

The Nature Objectified  
 For tens of thousands of years, human ancestors were of equal importance to other living 
beings, and, nature was the only kingdom on the planet. However, the ancestors disappeared 
and the planet was taken over by the only human species Homo Sapiens, which today dictates 
the rules, and negatively impacts the entire world. Despite being a fraction of total on Earth, 
humans have thus far managed to eliminate about thirty-to-fifty percent of known and unknown 
species (animals, vegetable, microbial and so on); thus, unraveling the biodiversity that knits 
together the planet (Allen, 2022: 94). Grigg (2017) brings a critical view of human evolution, 
reinforcing that it is necessary to recognize, from the beginning, that human nature is in a state 
of disconnection with itself, and, far from privileging the human species, the author emphasizes 
the errors of the evolution of the race. And Law (2001) particularly addresses ethical behavior 
in his book Humanism: A Very Short Introduction, states that humanists believe that ethics 
should be strongly informed by a study of what human beings really are.  
 The rapid expansion of mankind in numbers and per capita exploitation of Earth’s 
resources has continued apace (Crutzen, 2002: 23). Humans tend to use nature in order to serve 
their needs, namely to survive (Challe, 2015: 3) and Mother Earth came to be called a natural 
resource, the only way to justify its exploitation and destruction (Freire and Moraes, 2019, p. 
15). A second major approach, based on ideas of justice and rights, is to argue that we have a 
moral obligation not to harm the lives of others through our excessive GHG emissions 
(Krznaric, 2008: 154). 
 The very systems used to feed, clothe, and shelter have been fundamentally tethered to 
exploitative, globalized neoliberal capitalism, which has done amazingly well at enriching some 
while increasing inequity, creating social strife, and causing environmental crises – all of which 
together create feedback loops that make life on Earth increasingly perilous for humans and 
everything else (Allen, 2022: 94). The need to design more sustainable models of production, 
consumption and economy to meet the basic needs of humanity's growing population are 
common arguments found in literary research for the defense of the planet. These arguments 
are rigorously addressed in Ladislaw Dowbor's (2017) book The Era of Unproductive Capital. 
Why do eight families have more wealth than half the world's population? The economist and 
full professor of the Pontifical Catholic University of Sao Paulo provides a new sphere of 
observation on the subject by criticizing the systemic financial oligopoly that moves in 
planetary space.  

Nature Rights  
 In the wide range of climate issues, negative algorithms are opposed to positivist 
ideologies. The environment attorney Edis Milare (2004) defends that the revolution of 
societies in relation to the awareness of environmental issues has, forcibly, brought the need to 
seek new answers to questions hitherto taken for granted. Human begins to be seen not as the 
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lord and ruler of nature, but as an integral part of it, becoming inseparable from his environment, 
for which he has moral and legal responsibility.  
  Taking as a principle that most legal systems in the world today are based on human 
rights, several countries have legally adopted policy where nature is no longer an object to be 
exploited, but a subject of rights holder. According to the United Nations, 37 nations have 
incorporated the theme in some way at an official and institutional level, and in Latin America, 
several countries have placed these rights already in national constitutions (Gama, 2022). 
 Many lawyers have considered that nature cannot have a right because it cannot be 
present in court. However, they were persuaded when nature was compared with the rights of 
children. Because a newborn child already has all the rights of children, even if he cannot go to 
court and present a written document. All the child needs is a guardian to defend him. And for 
nature, the representative of nature's rights can be any citizen of the country.   

There is a Role for Music?  
 According to Victor Pinchuk, Ukrainian businessman and philanthropist, art, freedom 
and creativity will change society faster than politics (Anabaraonye vd, 2018: 84) and Hudson 
(2020: 1) says that art has the power to activate learning and emotion in unique ways. An 
example of this was the hippie movement of the 60s and 70s. Freire and Moraes (2019) state 
that the movement was fundamental for the development of environmental awareness, where 
the diffusion of a way of life centered on Nature, the criticism of modern society industrial, 
repetitive and consumerist were criticized. Consequently, pop art entered museums denouncing 
the repetition of mass culture and consumerism. Such criticisms resulted in an enormous 
transformation in the customs and values that this movement illuminated, influencing the birth 
of environmentalism and environmental law.  
 Within the field of environmental psychology, several empirically-based theories have 
been developed to aid the understanding of why individuals behave in the ways that they do in 
relation to the environment. And, psychologists are acutely aware of the power of music and its 
ability to influence our emotions, moods, thoughts, wellbeing, identity, and behavior towards 
others.  
 Duxbury et al (2017) state synthetize in four statements how cultural and artistic actors 
can play a role in ecological transformations: protecting cultural rights, practices and cultural 
diversity for the future; reducing the ecological footprint of the operations of cultural 
institutions through green practices; using the creative power of art to raise awareness about the 
climate crisis and sustainability and to encourage action and supporting global ecological 
citizenship to address sustainability as a global issue. Challe (2015: ıv) also addresses the role 
of artists and offers four suggestions for ecological awareness: sustainability of the technology 
used toward music-making; awakening people to their natural acoustic surrounding; 
community-based music to keep endangered indigenous cultures alive, and presenting artists’ 
works that conveys climate change through music. While Duxbury focus on the arts in general, 
Challe tries to answer directly the question of music’s role in climate change.  

CONCLUSION 
 This study reflected on the concepts of capital fully developed by Homo Sapiens and 
the inevitable transformation that the Capitalocene era imposes for the continuity of the next 
generations on planet Earth. This transformation drastically compromises the fiercely existing 
capitalist system, based on extraction, consumption and pollution of the biosphere, and whose 
patterns are underpinned by the drastic per capita differences between the continents of the 
Southern and Northern hemispheres. In international, national and regional terms, the 
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decarbonization of the global economy, the improvement of the biosphere's carbon sinks, 
behavioral changes, technological innovations, new governance arrangements, transformed 
social values and collective human action will be fundamental for stabilization of Earth in an 
interglacial habitable state. 
 On a global level, a future universal declaration of the rights of nature in all countries 
will favor the transition from Anthropocenism to Ecocenism. And art has the power to 
accelerate change with mass messages to the population. At a basic level, music about climate 
change will help people memorize the message of climate change adaptation and mitigation 
and further inspire them to become agents of positive change to achieve global sustainability. 
At a more advanced level, music brings scientifc characteristics and technological innovations 
regarding the manufacture of instruments, use of garbage, migratory awareness, 
ecomusicology, applied ethnomusicology, pro-social behaviors on music and climate change, 
among others. 

 To conclude, the future of Homo Sapiens is uncertain and fragile, as all its ancestors are 
known to have disappeared from the face of the planet. The only certainty is that the Earth has 
had the sovereignty to change and restore itself throughout its billions of years, and its cycle 
will continue to exist for billions of years more. 
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